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structed to familiarize themselves with the 
various exhibits; very often the museum 
assigns an instructor to give these guides 
" advance information." 

On the day of the visit each guide starts 
at a different point with his class group 
and passes through the various exhibits 
in a prescribed order, spending a pre- 
scribed number of minutes in each room 
or section. The guide has the cooperation 



of the class officers in each group. The 
teachers give most of their time to trying 
to correct any irregularities in the program 
as planned. 

The keen sense of responsibility mani- 
fested by many of these pupil guides and 
the zeal they lend to their task are inspiring 
and make us believe that we are accom- 
plishing something worth while. 

A. Everett Peterson. 



ACCESSIONS AND NOTES 



A MEDALLION OF ROGER FRY.— 
f\ The Museum has recently received 
/~"\ from Bryson Burroughs, the gift 
L jL of a bronze medallion portrait of 
Roger E. Fry, a former Curator of Paint- 
ings in the Museum. This vigorous little 
relief was modeled in 191 1 by Edith Wood- 
man Burroughs, whose recent death has 
deprived American sculpture of one of its 
most able and interesting personalities. 

Small in size, frank in rendering, with a 
simple, almost primitive inscription, the 
portrait impresses one immediately by its 
classic character, the word classic being here 
used as Sainte-Beuve or Cortissoz or any 
other reasonable being may use it, not at all 
to signify something dry as dust or cold as 
stone, but rather something brimful of 
vitality and rich in permanent human 
values. The coin-like effect of the work is 
no doubt emphasized by the sitter's type, 
suggestive notably of that keen intellectual 
inquisitiveness which a modern Londoner 
with endowments such as Mr. Fry's may 
possess in common with the ancient Athen- 
ians. And we may be sure that Mrs. 
Burroughs would never have falsely pre- 
tended for any sitter a countenance fit for a 
king on a Greek drachma. Her love of the 
modern spirit was too deep to let pseudo- 
classicism have dominion over her. We 
cannot imagine her as setting out to make a 
relief after the manner of Pheidias or 
Pisano or Saint-Gaudens; all these masters 
had their influence upon her development, 
but it was an influence toward creation 
rather than toward imitation. 



The Fry medallion, as a short story in 
bronze, is worthy of being placed beside 
Mrs. Burroughs's masterly characteriza- 
tion of John LaFarge. In this new posses- 
sion, the Museum has a gift of genuine 
significance, both in association and in 
aesthetic value. Lovers of American art 
hope that some day the Museum collection 
of American sculpture may be enriched by 
some example of another side of this 
sculptor's genius, such as one of her highly 
imaginative and personal renderings of the 
figure. 

Adeline Adams. 

A New Phyfe Table. — Of interest to 
the ever-growing cult of Americana, 
and especially those of New York, is 
the recent purchase by the Museum of a 
table by Duncan Phyfe, that master 
cabinet-maker, who worked in this city 
from 1795 to 1847. This table is quite 
different from those usually associated 
with his name, but was undoubtedly made 
by him during the period in which he 
produced his most beautiful and distin- 
guished pieces, that is, before 181 8, when 
hard times due to the panic of 181 7 and the 
turning of popular taste in furniture to the 
heavier styles of the French Empire, forced 
him to cease making the delicate chairs and 
tables we now prize so highly. 

The height of this table— probably a 
serving-table for use in the dining-room — 
is one of its conspicuous features; it lacks 
only one inch of being three feet tall. 
Near the center of the ends are two turned 
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and carved supports which rest on the 
spreading feet carved with long acanthus 
leaves, terminating in brass lion's paws. 
Between the shoulders of the legs is a 
broad band of skilfully carved channeling 
that might well have been taken directly 
from the designs of Phyfe's compatriots, 
the brothers Adam, whose influence is 
notably evident in a few of Phyfe's pieces. 
Below are two shelves, the front edges of 
which show delicate reeding like that found 




TABLE BY DUNCAN PHYFE 
EARLY NINETEENTH CENTURY 

so often on the edges of tables and on 
the backs and legs of Phyfe's early chairs, 
while from each corner is suspended a short 
moulded drop. These details, together 
with the pattern of the small panel of 
veneer on the drawer front, and the firm- 
ness and delicacy of the carving on the 
legs, only serve to strengthen the opinion 
that this is a product, and a very creditable 
one too, of Duncan Phyfe's workshop. 
In passing, it may be of interest to note 
that his shop was on Fulton Street, on 
the site now occupied by the Hudson 
Terminal Building. 

This table is on exhibition in the Ac- 
cessions Room for the ensuing month. 

A Knight in Tapestry. — A Gothic 
tapestry of a knight on horseback has 



lately been placed on exhibition in F 5, 
through the generous loan of Sir Edgar 
Speyer. The piece is of unusual impor- 
tance, not only because of its technical 
merits, but also because of the interest 
which all lovers of armor will find in its 
representation of a fully armed equestrian 
figure. The background is the flowered 
ground of typical millefleurs character, 
bearing in the upper left-hand corner a 
coat of arms. By means of this coat of 
arms it is possible to identify the figure 
as that of Jean de Mathefelom, knighted 
by Charles VII of France in 1448, and later 
Chamberlain and Privy Councilor to the 
King. The tapestry is a typical example 
of Burgundian ateliers about the year 1470, 
and is in all probability a product of the 
looms of Arras. 

Armor: Departmental Notes. — In the 
armor galleries a number of changes 
have been made. A group of American 
halberds, shown in Gallery H 9, near 
Case 133, gives the visitor an idea of these 
ceremonial arms as used in New England 
during the seventeenth and eighteenth 
centuries. The most important of these 
rare objects is borrowed from the collection 
of the New England Genealogical Historical 
Society (Boston); another, from Walpole, 
Massachusetts, together with an early 
spontoon, is lent by George A. Plimp- 
ton; still another, dug up in Preston, 
Connecticut, is contributed by John 
E. Sanborn. The earliest of our series of 
halberds, one which might have been 
brought over by the Pilgrims, belongs to 
Miss Millicent Blair. In Case 128 is now 
shown an important group of the large 
cross-shaped stirrups, said to have been 
used by the Spanish conquerors of Mexico. 
These stirrups, several of which are bor- 
rowed from the Smoot Collection, form a 
special chapter in the history of stirrups 
and, if only from their varied and profuse 
decoration, deserve monographic study. 
Among objects newly exhibited are a 
painting, dating about 1600, from the 
school of Peter Breughel (H 9, near Case 
55), showing details of an armorer's work- 
shop, with anvils, bellows, grinding mill, 
tilt hammers, drill for cannon, apparatus 
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for etching, gilding, etc.; fragments of a 
page's armor (Case 41) made about 15 10 
probably in the atelier of the Innsbruck 
armorer, Conrad Seusenhofer; parts of 
horse armor of the early sixteenth century 
(near Cases 42 and E 4); an engraved and 
gilded shoulder piece (Negroli workman- 
ship?), late fifteenth century, in Case E 17; 
and a number of beautifully cast cannon 
from the Philippine Islands, borrowed from 
the collection of Theodore Offerman, in 
Gallery H 5. 

Membership. — At a meeting of the 
Board of Trustees, held on Monday after- 
noon, October 16, George F. Baker, since 
1909 a Trustee of the Museum, was de- 
clared a Benefactor, as an expression of 
appreciation of the importance and value 
of his gift of the painting, Salome, by 
Henri Regnault. 

The Fellowship in Perpetuity of the late 
Frank Vincent was transferred to Mrs. 
Harriet Stillman Vincent and that of the 
late Mrs. Catharine H. Smith to William 
Loverich B rower. 

The following persons, having qualified 
for membership in their respective classes, 
were elected: 

FELLOW IN PERPETUITY 

Mrs. Edward F. Dwight 

(In consideration of her gift of a relief by 
Paul Manship.) 

FELLOWS FOR LIFE 

William Crawford 
George Notman 
H. Clay Pierce 
Felix M. Warburg 

(Through contributions of $1,000 as Fellow- 
ship Members.) 

SUSTAINING MEMBERS 

Charles E. F. McCann 
Allan McCulloh 
L. G. Myers 
Frank E. Miller 
Raizak Khan Monif 



Rearrangement of the European 
Silver. — The European silver, formerly 
exhibited in Gallery A 23, has been tem- 
porarily retired, pending its rearrangement 
in Galleries H 12 and 13, where it will soon 
again be shown to the public in a more 
spacious and adequate setting than here- 
tofore. 

Lectures for the Blind. — During 
December two lectures for the blind will 
be given in the Lecture Hall on Saturday 
evenings at 8 o'clock. No cards of ad- 
mission will be required. 

On December 2, Dr. Bashford Dean 
will talk on Arms and Armor, telling how 
armor was made in olden times and how it 
was decorated by embossing, etching, and 
gilding, and illustrating his remarks with 
objects from the galleries that will be passed 
around for examination. 

On December 16, Miss Marie L. Shedlock 
of London, well-known both in England 
and in America as a delightful story-teller, 
who told stories for the children of members 
last spring, will tell stories for the blind. 
It is hoped that a large audience will greet 
Miss Shedlock and enjoy the hour. 

A Lecture for the Deaf. — The second 
lecture for deaf people who can read the 
lips will be given by Miss Jane B. Walker 
on Thursday, December 7, at 3 p.m., 
in the Class Room. Miss Walker is a 
director of the New York League for the 
Hard of Hearing and a lecturer in the New 
York School for the Hard of Hearing, and 
so is accustomed to addressing an audience 
of deaf people. No cards of admission are 
necessary. 

The subject is Auguste Rodin. The 
lecturer aims to discuss various critical 
estimates of Rodin's work, his place among 
contemporary sculptors, his early struggles 
and self-instruction, his early successes and 
most important works, his theory of the 
art of sculpture, the characteristic features 
of his work, and his influence upon modern 
sculpture. 



Eleven hundred and eighty-three persons 
were elected Annual Members. 



Rearrangement of Gallery E ii. — 
The room in which this summer the Ex- 
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hibition of Early Chinese Pottery was held letin during this winter was announced, 

has now been rearranged for a permanent and for two months this plan has been 

exhibition of Chinese sculpture and bronzes, carried out. The convenience of having 

It was reopened on October 31. this department of the Bulletin on a 

separate sheet has meantime become so 

A Children's Bulletin. — In the Sep- apparent that beginning with this number 

tember Bulletin the plan of including a the story will be printed as a Supplement 

story for children in each issue of the Bul- to the Bulletin. 



LIST OF ACCESSIONS 

OCTOBER, 19 16 

CLASS OBJECT SOURCE 

Antiquities — Egyptian fScarab of Queen Hatshepsut, 

mounted in a ring, XVIII dy- 
nasty; ushabti of blue glazed 

pottery, Saite period Gift of Mrs. Leigh Hunt. 

*Bone and ivory necklace, two 
strings of bone beads, string of 
shells, Pre-dynastic period; four- 
teen bone bars from bracelets, 
Middle Kingdom; string of rec- 
tangular mother-of-pearl beads, 
XII-XVI11 dynasty; twenty- 
nine fragments of glass, carne- 
lian, and marble inlay, alabaster 
hair ring, Empire; glass amulet 
in shape of head-rest, Late Dy- 
nastic period; two fragments of 
enameled glass, Arabic; six frag- 
ments of millefiori glass, Roman Gift of Dr. Bashford Dean. 

Arms and Armor Seven polearms, hunting spear, 

(Wing H, Room 5) pole sword, two throwing swords, 

four mace-like batons, two mili- 
tary flails, battle hatchet, claw- 
tipped baton, three maces, 
throwing "stick," point of hunt- 
ing spear, plummet, three bolas, 
armored officer's costume, Chi- 
nese, seventeenth to nineteenth 

century Gift of Lai-Yuan & Co. 

through C. T. Loo. 
(Wing H, Room 8) Colletin, Flemish, seventeenth cen- 
tury Gift of Joseph Duveen. 

(Wing H, Room 9) Seven arrow-points, German, four- 

teenth to sixteenth century . . . Gift of Ambrose Monell. 
(Wing H, Room 6) Gun, Japanese, eighteenth century Gift of Howard Mansfield. 

(Wing H, Room 9) Gun, Spanish, 1796; harness, Per- 

(Wing H, Room 5) sian, eighteenth century Purchase. 

Ceramics *Four bowls, and a fvase, Korean; 

fvase, Chinese Purchase. 

Costumes *Mitre, Armenian, seventeenth 

century Purchase. 

Crystals, Jades, etc fChandelier, Italian, eighteenth 

century Purchase. 

Drawings fSoldiers in a Train, by C. Huard, 

French, Contemporary Gift of Charles W. Gould. 



*Not yet placed on Exhibition. 

t Recent Accessions Room (Floor I, Room 6). 
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